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LA JAZZ SCENE

by Patricia Albgla -

fier Airto Moreirg, the role of per-
cussion in music will never be lim-
ited to rhythms, Moreir plays col-

Mors,” soufds, and’ images: With-
small -caxiéi - shakers, - or-a-bundle- of -

shells that sound like water running over
stones, a cuica that grunts or sighs, and
a thousand-and-one more sounds, he
tinges music with new textures.

Downbeat magazine added the cate-
gory of percussion to its readers and
critics’ polis because of Moreira, And
throughout the *70s and ‘805, he
remained among the most sought-after
pereussionists, first choice for Quincy
Jones, Herbie Hancock, George Duke,
~and Paul Simon.

Moreira moved 0 New York in the
late *60% with his wife, singer Flom
Purim, and attracted immediate attention
by sitting in on jam sessions. His experi-
mental approach and free style of play-
ing got Joe Zawinul to refer him to Miles
Davis, when he asked him if he knew of
any “unusual” percussionists. Moseira
stayed with Davis for two years, and per-
formed on Bitches Brew, Live-Evil, Live
af the Filmore, and On the Corner.

“Onece Miles came to me and said,
‘you listen and you play,” Motein says.
“And T thought, *Well, 1 fnust ot be lis-
tening.” So then 1 stopped playing and
only listened... listened. So he came
back a few days Iater, and he repeated,
© *You lister: and you play” And then he
said again, *You listen and you play’
Then | understood he was not complain-
ing. He was just telling me 1o play natu-
rally whatever | heard in the music: To
react to what I heard and play my sounds.

“Usually, we, musicians, think we arc
listening because we are. We are playing
and listening, bt there is a way of listen-
ing, When we are listening to music at
home, we pay attention to the music, and

we relax, and we can see, almost like a
picture, the piano player playing, and the
drammer,.. And we can focus our atten-
tion on the music as a2 whole; or on each

_of the musitiags, Now,. that’s the way

we're supposed 1o listen when we're
playing. We have to be refaxed, listen to
what is happening and to what every-
bedy is playing, and then react to what
we fisten to. And thats what™ Miles
meant. You listen and you phay™

For Moreira, listening s a way of
life. He listens and he lives.

“When I was living in New York, |
used to know the time of the day just by
the sounds,” Moreim says. “Like, ‘it
must be 5 o' clock in the morning,
because the garbage trucks are coming,
and also, the trucks that come from out
of town bringing food into the city” I
used to sit at Central Park in a yoga pose,
Just relax, and hear the squirrels and the
different kinds of bisds. Now, every time
1 goto o forest I take a walk dnd just sit
and listen, sometimes to the sound of
nothing, really. It's some kind of medita-
tion, this whele thing. It influences my
being, myself, my cmotions...
Emationally I'm more in touch with the
real world, not just rurning and compet-
ing to be the first ene to get there”

His way of listening through the
years also changed his playing.

He no longer plays for the audience,
the musicians, or himself, He plays for
the music. His 2001 Narada release
Perpetual Emotion, in associztion with
Purim, marks, Moreira says, a slight
change of style. The simple beauty of
Moreira's work, using just shakers and
trizngle, in “Crystal Silence, is an exam-
ple of a purely music-driven approach.

“I am not playing so apgressively
anymaore,” Moreira says, “I am not play-
ing really fast licks either. Now 1 play

totally loose and natuml, and that is dif-
ferent from the way Fused to play. [used
to love to just po there and bang and
make it happen. Now it happens natural-
ly. The energy is thers, but it's gentler
and actually, { think the audience accepts
it much better”

Audiences listen to Moreira. When
he plays, people are entrunced:

"Music is energy translated through
us, musicians, into sound. It goes out as
sound to the sudiences, and the people
feel something different,” Moreira says.

“If we really mean to play that enerpy

music, the music that touches people on
a positive way, you can see in people’s
faces that they are feeling great. They got
elevated into a different state of mind and
reality that takes them dut of life's every-
day hassles, They get trensported into a
higher fevel of awareness and thats what
1 atways look for when { play™

Mareira works from his side {many
times the center) of the stage, immemsed
in an army of instruments. There is a

pandeira or tambourine, caxixis and -
other types of shakers, six surdos or .
Brazilian drums, several gourds and

beads from Affica, an Egyptizn iabla,
bird calls, and an Egyptian instniment
“that you blow and has beads inside that
make a great sound.” Moreir calls them
his “toys.” He has plenty of them, For
himm, it is like eollecting sounds.

"I wouldn't be able to piay all of
them even in 10 different concents,”
Moreira says. “The other day I was look-
ing for a particular triangle to record
some steff for my Iatest atbum. it’s ap
old, msty, Brazilian triangle, hand made
years ago, that has a beautiful, crystal
sound. 1 enly needed it for three or four
beats. The other triangles didn't have the
pure sound I needed, I started opening
cases, | have cases in my garage, and in
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two big storage spaces. So [ opened this
huge case that I've had for about 25
years, and inside there were so many
beautiful things 1 kadn’t seea in more
that 10 years. I saw a gourd, carved and
painted by a Colembian friend, a couple
of didgeridoos that  hada't seen since

" the first time [ went to Australia with

Dizzy Giilespie, and an'old, yellow and
red cowbeli that used to belong to the
cowbpy Kit Carson. Now [ feel like
instead of having my instruments well
stored and in cases, 1 want to open
everything up and just spread everything
somewhere in a studio, leaving the
instrumnents out there so [ can just go
and play whatever [ want.”

Airto’s Iatest alburn is Life dfter That
(Narada),

“It has a double meaning,” Moreira
says. “First of ail, there is life after the
way the world is right now. Watching the
news is depressing. And I'm not taltking
about Amerien or Irag. I'm talking sbout
everything, The whole world is in tur-
moil, But there was life before this tur-
maoil, and after it, life will be there.

"The second meaning has 1o do with
reincamation, which is life after fife)”
Morcir says. “Not everybody aceepis it
because we learn so many things from
different redigions, Qur bodies, one day
become like old cars that don't work any-
more, but cur spirits stay alive because
we are spirits. So with the help of a high-
cr spirituality, we are reborn in new bod-
ies as children, and then go through the
process again, many, many times, always
svolving, untif we get to a point where
we can go into a better world”

How many lifetimes would have
taken for Moreim to be born with such Z

_mausical tajent?

“1 was not even walking yet when

Continued on next page
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my mother started worrying about me.)! .

Mereira says. “Frony time to time, ['d be
crawling in the living room and sudden-
Iy | would sit and shake and bang on the
floor. My mother thought 1 was having
seizeres. So she took me 10 my grand-
mother's house and both of them

observed me for two days. Nothing hap-
pened. Then one day [ had a *seirure.
My prandmother iooked at me and
rned off the radio. My ‘seizure’
stepped. So she put her hands over her
head and said, *Oh, my Geod! He's going
to be a mugician!”

Shortly thereafier, Moreira's grand-
mather gave him his first pandeiro or
tambeourine, and he began playing then.
Life After Thar includes a live pandeiro
solo, which Moreisa has been develop-
ing for many years in live performances.
Just with a pandeiro, a whistle, his voice,
and the microphone, Moreira cvokes
bare feet dancing in Rio de Janciros
Carnaval, youngsters batukando —jam
drumming- at the shores of o Brazilian
beach, street peddlers, rain forest birds,
and an Amsazonian pow wow,

During one of the rccording ses-
sions, Moreim had to go out for two

hours, leaving percussionists Giovanni-

Hidalgo, Mein Noite, Marce Gibi, and
Michito Sanchez at the studio. When
Mareira returned, he found that Hidalgo
Lad written most thythms on smali
pieces of paper, “distributed them
arcund the musicians, and ther put the
pieces of the puzzle together Jike a real
wizard.” Thats how “Hala, Tumba and
Timbal” was created.

The opening cut, “Rhythm of the
World" a samba reggae, features
Moreira’s daughter Diana oa vocal
arrangements and vocals, and guest
singers Soma Santos and Kasta Morass.

Hermeto Pascoal’s early “70% com-
position “O Tanel," a slow baido with a
dazzting mefody, was recorded as an
instrumentai  on  Matwral Feelings,
Moreira's first album in the United
States. Pascoal himself played the
meledy on flute.

“One day Flora said, *1 think i've got
the lyrics for ‘O Finel,™ Moreim says.
So she wrote them down and in about
twenty mirutes she said, ‘I've got them.”
When | saw ther | said *Oh wow! Those
are incredible! That's inspimtion.”

In the new version, included in
Moreira’s fatest CD, he beawtifully sings
Purim’s lyrics.

“Just like Flora, my daughter Diana
came up with lyrics for a beat box jam
that 1 did with her husband, Krishna,
about two years ago, it's the song ‘Let it
CGut, Let it in’ When Diana heard the
recording she said *OK, wait a minute. ..
I'm ready. Can ! go and sing?" So she
went and sang. This whole process took
about an hour, She sang and then 1 did a
vocal improvisation and that was it”

Diana Moreim is the lead singer in
Mereir's new project, a jam band.

“i's & mixtute of improvisation and
jamming, and sometimes all that jam-
ming becomes a song, In rehearsals, we
piay like for an hour-and-a-haif or two
hours, without stopping or talking
between songs. It's about playing and
ieeping that reaily beautiful energy.
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“The music has strong Brazilian
thythms, but I wouldnt say it's a
Brazilian band. it's a jam band. Like we
can be playing a Brazilian thing and then
two minutes later it tumns into semething
clse. That’s what [ like to do, to jam.
We're going to London by the end of
January. We'll be a1 Ronny Scotts for
three wecks. Then we're going to Italy,
France, Portugal, and Switzerland”

So Moreira’s present is the jam band
project. And it's his future as well,

“Whatever we do now is our future”
Moreira says. “So let’s start now doing
some good things for ourseives and
everybody else, lo make surc that the
future will be GK.” '

JAZZ CELEBRATIONS!
SUNDAY

FEBRUARY 8%
Spm

KRISTIN KORB
TRIO

Todd Johnson-electric bass
Kendall Kay-drums
Kristin Korb-acoustic bass &
vorals
First Lutheran Church
1300 E} Coloradoe Blvd,
Glendale

For more information

(323} 245-4000
{818) 240-9000
Free Admission

TAKE YOUR

sweetie

TO A JAZZ EVENT

Roy Ayers
Virgin Ubiquity

P L

Amoeba _
RA Jazztastic

Febnuzry 2004

Selection!

N

. RAPSTER

ROY AYERS

Virgin Uhinuity:
Unteteased Recordings
1976-1981

Masler band {eader, vibzaphone
virluoss and Second most Sampled man
in hip hop . . . Jus! a faction of B1e
{Ries Roy Ayars has amissed in s
pear-mylkical journey through the
Intemallonal Jazz, Funk, Sout and

Hip Hop woilds.

SKIE EXDS
THEIA

* 6400 SUNSET BLUD. AT CAHUENGR
(323) 285-6400 * WWW.AMOEBAMUSIC.COM

HOR-SAT 10:30RM-11P# = SUN T1RM-8PM & BUY-SELR-TRADE: £bs, LPs, DVDs,
VIDEDS, LASEB, TAPES, POSTERS, 455, 785, MEMORABILIA & HUCH, BUCE MORES

Come Help Buddy Chiiders Celebrate

His 784 Birthday

Where? Fitzgerald's at The Hilton
6360 Canoga Avenue
Woodland Hills

When? February 12%, 2004
' 7:00~11:00 PM
Who?  Buddy Childers with

The John Hammond Trio

Jim Hughart, Bass

Ralph Peniand, Drums

No Cover, No minimum, Free Valet Park

Phone:

(818)595-1000
(Birthday Cake, Tool)




